reading process by visually separating or connecting different passages in the text such as endnotes, headings and sections.
The endnotes can be read as showing the more subtle aspects of reading fiction and then writing about it: the spontaneous birth of ideas, theories and cross-references; the supplementary nature of critical comments; the possibly endless process of discussing a text. Because the reader must continuously flip to the last pages of the article, the endnotes interrupt the flow of the text and in so doing support a certain spontaneous tone, a tone which resembles that set by the birth of theories or interpretations during the reading of fiction. Accompanying the main text, they are a supplement both physically and in terms of content, just as literary theory adds to the fictional text and introduces it into a new context. The open, unpolished tone which the endnotes give to the article reinforces the notion that the reading is not complete, and that many more endnotes, many more views, cross-references, figures of rhetoric, etc., could be evoked.
The five different sections represent the cornerstones of my central argument which is that "In der Strafkolonie" can be read as an allegory of reading gestures. The first section, "Reading Gestures" (where reading is taken in the Demanian sense), will begin by introducing the unlimited process of finding meaning in gestures, showing how they signify and where and how ambiguities occur. Then, in "The Officer's Explanations" the officer's discourse will be analyzed in order to show how he formulates an initial interpretation of gestures. However, the traveller's perspective on the actions surrounding the machine of justice will soon put into question the officer's beliefs and allow us to examine, in the section "Through the Eyes of the Traveller," how the difference in opinion occurs. The tension caused by the differing positions will carry us into a discussion of "The Power Play of Two Discourses" in the penal colony. The conclusion, "The Allegorical Dimension," will attempt to bring to light the paradox of the gesture of writing about written gestures in the story "In der Strafkolonie." Reading Gestures [...] An analysis of the above three excerpts describing corporal motion in "In der Strafkolonie" will commence this article. In the first gesture quoted above, it is due to the qualitative information, "zum Schutz gegen die Sonne," that the gesture signifies quite narrowly: the hand over the eyes represents the need to shield from the sunlight. These first three passages from "In the Penal Colony" serve as an introduction to gestural interpretation, but they also illustrate, through the changes I have added to the English versions, how they differ from and are parallel to the German. In this way, their English versions introduce the problem of translation, the focus of this zone.
In the second example however, the qualitative information is missing. It is not written why the officer leans back and crosses his legs and when we reflect, many possible interpretations come to mind: the officer merely wants to get comfortable while telling the traveller about the machine; he leans back to imitate partially the position of the condemned man; he crosses his legs to show that he is superior to the condemned man who must spread his legs in the machine, etc. It becomes apparent that the interpretations will vary widely according to the point of view taken by any interpreter of the text.
In the third example, the two characters actually play out the open-ended dimension of gestural interpretation. First, the narrator narrows the meaning of the gesture in telling us that the traveller glances aimlessly around in order to pull away from the officer. But then the officer, who is not guided by the narrator in his perception of the glances, understands them differently and acts upon his own interpretation. He thinks the traveller is recognizing the disgrace to the old system and so he circles around him trying to capture his gaze. The two interpretations of the traveller's glances create a humorous, ironic tension.
However, the consequences of realizing that gestures can signify both narrowly and widely are quite serious in terms of judging the value of each of these interpretations. After all, could we not say that the narrator himself is also merely interpreting the gesture of the character he is describing?
f With this in mind, we are driven to question the qualitative information accompanying the description of the visual: could the hand over the eyes or the aimless glances mean something other than what the narrator suggests? Is the narrator to be trusted as having full insight into the meaning of the various bodily descriptions, or is he sometimes no more qualified than the next observer? This is of course reading. A moment of "undecidability," the moment where the possibly infinite configurations of meanings come to play and where one inevitably disfigures the boundless play by interpreting in order to write about it. The literary critic's gesture is necessarily disfiguring because it "monumentalizes" one or more textual figures while leaving out others. "Such monumentalization is by no means necessarily a naive or evasive gesture, and it certainly is not a gesture that anyone can pretend to avoid making," writes Paul "Gerechtigkeit," states the officer while explaining the machine of justice to the traveller, was the goal in the penal colony. The fact that people were lying in the sand with their eyes closed illustrates, according to the officer, that they had full faith in the workings of colonial justice. 'Alle wußten,' they all knew that justice was being done.
As he identifies parts of the machine to the traveller, the officer explains: "Es haben sich im Laufe der Zeit für jeden dieser Teile gewissermaßen volkstümliche Bezeichnungen ausgebildet" (p. 101) 5 With time, the spectators of the execution process have learned to distinguish between the machine's parts, the result being that certain parts have been identified as distinct, named or, in other words, monumentalized. The monumentalization of the parts has facilitated communication about the machine within the colony and shows that the colonial code and the penal code have interacted. "Bett," "Zeichner," "Egge" 6 are terms which allow the machine to be integrated into the inhabitants' vocabulary and daily order.
Through the officer's tale, we come to realize that the influence of society on the machine works also in the reverse: the machine has an impact on society and can actually be seen as a structuring force within colonial life. During the life of the old Commandant, every member of the colony was drawn in to witness the executions. The deep, enviable understanding begins in the eyes. It is a look "der einen ver-führen könnte," a look which tempts and could lead astray, a look whose reason for being is not self-evident and is thus dependant upon additional information in order to be understood. The description of the look on its own has an undecidable meaning which the officer then attempts to draw into his own story by giving it a very precise meaning. For the officer, the look in the condemned man's eyes, no matter what his intellect, somehow reflects the recognition of a wonderful truth and the sharpened mouth means an intense effort at listening to the machine and its "voice" of justice. In this way, he reads the condemned man's gestures as a confirmation that the machine administers justice.
Without being guided by the officer however, we could not read the process and its accompanying gestures as he does. The same is true for the cryptic verdict inscribed on the condemned man's body, as well as for the old commandant's labyrinthine plans of the machine. The traveller's inability to decipher the old commandant's plans bears witness to this fact. The officer presents him with the sacred papers allowing him to discover for himself the legitimacy of the "machination" against the condemned:
Er zeigte das erste Blatt. Der Reisende hätte gerne etwas Anerkennendes gesagt, aber er sah nur labyrinthartige, einander vielfach kreuzende Linien, die so dicht das Papier bedeckten, daß man nur mit Mühe die weißen Zwischenräume erkannte. 'Lesen Sie,' sagte der Offizier. 'Ich kann nicht/ sagte der Reisende. 'Es ist doch deutlich,' sagte der Offizier. 'Es ist sehr kunstvoll,* sagte der Reisende ausweichend, 'aber ich kann es nicht entziffern.' 'Ja,' sagte der Offizier, lachte und steckte die Mappe wieder ein, 'es ist keine Schönschrift für Schulkinder. Man muß lange darin lesen.* (p. 107) 9 The writing is difficult to decipher and the traveller, not understanding the "labyrinthartige einander vielfach kreuzende Linien," does not even seem tò identify them as writing. To be able to recognize markings as writing, the traveller would need to be able to differentiate between "He held up the first sheet. The traveller would have liked to say something appreciative, but all he could see was a maze of criss-cross lines covering the paper so closely that it was difficult to make out the white spaces between. «Read it,» said the officer. T can't,' said the traveller. 'But it's quite clear,' said the officer. 'It's most artistic,' the traveller said evasively, 'but I can't decipher it.' 'Right,' said the officer, putting the wallet away with a chuckle. 'This is no copybook calligraphy. It takes a lot of reading.'" (J.U., p. 158) Ich muß mich dann bücken, sonst fährt es mir ins Gesicht, (p. 108)
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In the officer's interpretation of the condemned man's spitting out the rice pudding, we could say that the machine has won the condemned man over and that he accepts his death by realizing he no longer needs to eat. Therefore, he does not even finish his last bite but spits it into the ditch.
On the other hand, we as readers can question the explanations which the officer gives for the condemned man's actions and then form our own interpretation of the actions. We could say that as the officer kneels down in front of the machine, the condemned man finally has the opportunity to take a bit of revenge for the torture the officer is putting him through. His spat-out rice pudding is not at all aimed for the ditch, but for the officer's face.
In the light of this second reading, the condemned man is not experiencing any wonderful insight into "Justice" -to this point in the process his is an experience of torture, disgust and hatred. We could continue to draw our own meanings from the gestures of the condemned as the officer describes the magical moment during the sixth hour. It is here that, as already quoted above, the officer understands the pursed lips as a sign of illumination; but to us, they could also be a warning of a repeated attempt at spitting into the officer's face. Following the latter idea through to its logical end, the sixth hour has now passed and the condemned man is still filled with hatred for the officer. A consequence of this interpretation is of course that the machine does not work.
1
The condition of the machine itself puts even further into doubt its operating proficiency. When it operates, one of the wheels makes a horrible noise (p. 107), the stub of felt badly needs to be replaced (p. 110) and the wrist strap breaks as the soldier pulls on it. The officer, in 14.
"Not until around the sixth hour does the man lose his pleasure in eating. I usually kneel down here at that point and observe the phenomenon. The man seldom swallows the last bite; he simply turns it round in his mouth and spits it into the pit. I have to duck then, otherwise I get it in the face." (J.U., p. 159) reaction, tries to cover up for the flaws by telling the traveller: "Die Maschine ist sehr zusammengesetzt, es muß hie und da etwas reißen oder brechen; dadurch darf man sich aber im Gesamturteil nicht beirren laßen." (p. 109) 15 The officer, in attempting to suppress the flaws of his machine, is also defending the once dominant social discourse of the old commandant which is based on the supposed truth that the machine does the work of justice. In order for the structure to maintain dominance, its weaknesses must be filled in or covered up. Once exposed, the faults inevitably undermine the structure and lead to its dismantling.
Another fact which the officer defends is the practice of not telling the condemned man the verdict of his trial. The condemned man is supposed to learn of it as it is inscribed upon him. "The traveller, who would have said no more, became aware that the condemned man was looking at him, apparently to ask whether he was able to sanction the process being described. The traveller therefore bent forward again, having leant back in his seat, and asked another question: 'But he knows he has been sentenced?'" (J.U., p. 154)
"[The condemned man or it, his look] seemed to be asking [...]." eventually contributing to the traveller's decision which is to disapprove the proceedings.
But depending on how we judge the narrator's position, his explanation for the traveller's leaning forward when he had just leaned back can be attributed to the narrator's privileged, omniscient position, or we can see it as his own interpretation of the traveller's repositioning. We have no way of knowing which view of the narrative's truth factor is more acceptable: it is a question of interpretation.
From the point of view of the narration, the following example is also fascinating. The condemned man is being placed under the harrow: "Als ihn die Spitzen berührten, ging ein Schauer über seine Haut; er streckte während der Soldat mit seiner rechten Hand beschäftigt war, die linke aus, ohne zu wissen wohin; es war aber die Richtung, wo der Reisende stand." (p. 109) 23 Across the distance of a semi-colon, the narrator changes focalizations: "er streckte die linke aus, ohne zu wissen wohin" shows the narrator focalizing from the condemned's point of view, but "es war aber die Richtung, wo der Reisende stand" is the narrator suggesting the effect of this gesture on the traveller. The additional information about the direction of the stretch implies that the traveller interprets the condemned man's gesture as a reaching out to him for help. . Before even arriving in the penal colony, the traveller was an opponent of these proceedings.
Based on his personal principles which are in opposition to the proceedings of the machine, the traveller, throughout the officer's explanations, saw the gestures of the officer and condemned man in a way that supported his own view. He only recognized those elements that fit into his vision of a fair trial: he did not understand the documents explaining the mechanisms of the machine, he was not able to tell if the machine was running properly or not, he seemed to identify the condemned man's gestures as cries for help and, finally, he was disinterested in the officer's sorrow but focused on his displays of brutality. We said earlier that the traveller was not understanding the officer's explanations, but was merely observing his gestures. Now we can conclude that the traveller was actually understanding the scenes at a different level, within a different perspective or con-text, within a different interpretation.
The Power Play of Two Discourses
The dominant discourse during the time of the old commandant was based, according to the officer, on the belief that the machine did justice. We have read "In der Strafkolonie" as the story of the once dominant discourse's confrontation with a new discourse, one that is less defined but nonetheless threatening merely by its opposition: it is the discourse which the new commandant represents. We have shown in the above analyses that it is often the description of gestures, with their capacity to be interpreted in widely varying ways, which allows the text to support the two rivalling discourses. But only one discourse can dominate the penal colony. At the beginning of the story, the old commandant's system is already on the decline and the officer tries hard to gain the traveller's support for it. The traveller's rejection of the officer's proceedings has an accelerating effect on the destruction of the old system: the officer, the master of the proceedings, gives his own life to the machine.
Once set into motion, the machine collapses onto its master who has willingly laid himself onto the bed. The machine undoes itself from within the inner mechanisms, from within the "Zeichner," "das Wichtigste" (p. 107) 28 of the whole process. Wheel after wheel comes rolling out. There is a great force applying pressure to the structure, pressure which the weaknesses of the mechanism can no longer withstand. In my interpretation, the exterior force is the traveller's decision to support the new commandant and the machine's collapse is the crumbling of the old commandant's power: former structuring mechanism and the death of a formerly influential man. Allegorically, the final scene involving the officer acts out the power play between the two discourses: the power of the new discourse crushes the strength of the old.
But as soon as the base, the former centre of action, is dismantled, our attention is led away from the valley. The traveller is taken to the Tea House where the Old Commandant is buried and where the clients smile when the intruder reads the inscription on the gravestone. The narrator tells us: "Als der Reisende das gelesen hatte und sich erhob, sah er rings um sich die Männer stehen und lächeln, als hätten sie mit ihm die Aufschrift gelesen, sie lächerlich gefunden und forderten ihn auf, sich ihrer Meinung anzuschließen." (p. 122) 30 The narrator states that the laughing reflects the fact that the men found the inscription comical. To us, however, because we are in the process of developing the power play between the two discourses, the laughter can indicate that the teahouse clients are keeping the memory of the old commandant alive and are even tempting people to take sides with them. At some point when the new system becomes vulnerable, they will, in turn, organize its capitulation. The traveller has announced his judgement. Knowing that he himself now stands for the new system and therefore constitutes a fair target, he flees the island.
It is at this point that we come to the moral issue of making a choice which was referred to earlier by Pascal. The story traces the traveller's moral dilemma: he must judge the penal mechanism and decide on the fairest verdict. The problem is, of course, that both possible judgements, on the one side, will help either the officer or the condemned man and, on the other, will also carry an evil consequence: either the condemned man or the officer will be killed. It is an ethical dilemma. We have found a parallel dilemma in the reader's action of interpreting the text: choosing to focus on one textual aspect or meaning prevents the reader from doing justice to the others within the text. . It is interesting to note that, as the story progresses and the traveller begins to take action, the officer slips from acting, to accepting a more passive role to finally being incapable of acting at all. This transition happens as the officer gives himself to the machine. The officer's last action is described as follows: "Dieser [der Offizier] hatte schon den einen Fuß ausgestreckt, um in die Kurbel zu stoßen, die den Zeichner in Gang bringen sollte; da sah er, daß die zwei gekommen waren; er zog daher den Fuß zurück und ließ sich anschnallen." (p. 12O) 34 The officer could have activated the machine himself, but upon seeing the two approaching he pulls back into passivity. In the next sentence, he is no longer able to act himself: "Nun konnte er allerdings die Kurbel nicht mehr erreichen; [ As a known opponent of the old commandant's system, the traveller is now at risk himself of being challenged. In his new vulnerable position, he feels the need to defend himself. And he succeeds: it is not yet the moment for the new, "more humane" system to be conquered. The new commandant's is a discourse which has only just gained its dominance, it still maintains much of its self-confident momentum. Therefore the story ends at a moment where the traveller retains control and authority: it looks as though he is successful in leaving the new penal colony.
The Allegorical Dimension
We can conclude that the textual representation of gestures contributes to the open-ended nature of Kafka's "In der Strafkolonie." The moments of undecidability in the meanings of the corporal descriptions, some of which this paper has brought to light, furnish the building blocks for interpretations. As I stated by quoting Paul de Man at the outset of this article, no reader can resist the temptation of giving shape and direction to such malleable textual elements. In fact, I chose "In der Strafkolonie" as the subject matter for this article precisely for the reason that I could interpret it as an allegory of reading and interpreting narrated gestures.
While analyzing gestures in Kafka's works, we have become sensitive to the fact that when an interpretation gives to a gesture a specific meaning, its potential meaning within the context of Kafka's writing is actually being limited. Even though the deduced meaning will give rise to another level of play in meaning, it cannot do justice to the 39.
"While he was negotiating with a boatman at the foot of the steps to take him out to the steamer, the other two came racing down the steps in silence, not daring to shout. But by the time they reached the bottom the traveller was already in the boat and the boatman was casting off. They could have leapt into the boat, but the traveller, picking up a heavy length of knotted rope from the floor of the boat and threatening them with it, prevented them from making the attempt." (J.U., p. 178) significations possible through different points of view of the work of fiction.
In "In der Strafkolonie," we saw that the officer's interpretation of the machine justified the death of many men; and in his opinion, the traveller thought that the officer was correct in giving his life to the machine. This shows that the prioritization which accompanies the process of interpretation causes certain elements, structures or characters to be devalued to the point where their exclusion or, as in this case, death becomes acceptable. It is a strong metaphor illustrating the power which a specific interpretation can execute: in extending the tone established by the machine's brutality, one could say that tracing an interpretation throughout the story so that it dominates the deduced meaning of the text does "violence" to the figurations to which the text might otherwise give rise. In this context, "In der Strafkolonie" takes on the form of an allegory warning of the possible danger of analyzing gestures.
But as the story becomes an allegory of reading and interpreting gestures, the allegorical figure suppresses other possible figurations. To achieve understanding of the depth of meaning created by the narrated gestures, I had to commit myself to this allegorical figure. I had to make a selection if I was to indicate that gestures are about more than my own selection. The conclusion is paradoxical. In stating the danger of interpretation, I myself am very much caught within an analytic system where interpretation is a necessary step. It is impossible to step outside of my own interpretation, in order to do justice to all others, since 40 .../.
40.
in stepping out of the system, I would simply be transposing the problem into another dimension... (London, Seeker & Warburg, 1949 ,1973 ; The Penal Colony: Stories and Short Pieces, trans. Willa and Edwin Muir (New York, Schocken Books, 1948,1968) I have tried to show in this article, by the means of its content as well as its form, that reading gestures in Kafka's "In der Strafkolonie" is an action which remains to be done. The extensive description of gestures is a feature which helps to characterize Kafka's writing and, as we have seen here, structures the text in such a way that widely varying interpretations persist. It is partly due to the radical openness of gestural interpretations that we are caught in Kafka's vicious circle: without interpretations, the text would not be significant and without reinterpretation, justice would not be done to the inexhaustible textual figurations.
